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Biographies

Thﬂn'lﬂﬁ Wikll‘l.lﬂ, bovinadon RIATE AMus o E}Ii‘(‘{ LOr Hlﬂ Music of the H,Huqllf‘ has
t'.iur‘ldl.l{'H‘fi the cnscmbrle in many FIH'.'*.‘H['H' Andd revivad FH'HHH?LII‘H (‘S O |_'-.|r::::_u|-
masterpicces, indluding Monteverdy's Viespers of the Blessed Virgrin {11610);
Telemann’s Dayv of Jo lement; Parcell’s [Dioclesian, Fawry Queen, and King Arthae
and Handel's Alexanddor's Feast lephtha, Samson, Saul. Semels L Deborah, Athalia
and Theodora. My \W ik an el s appeared as hm!hlt hordhist with a Music of the
Baroque ensemble a1 hoth the White House and Ravinia Festival, In Dec AN ST
1"”“‘? I't[‘ !f‘ti ”H- Crse ! ale IEY LIS S ¢ o aalu| M WA "r”ri-_ clebut ab 1o N ( ey, € In
June 4, 1991 Maestio Wikman conducted Music of the Baroque’s tughly acclammed
F}L‘F{{'Jflﬂﬂl‘b{ ¢ ol Mondelssohin's figah ot Onchestra Hatl in ¢ b A0,

Patrice Michaels Bedi Prano, sang last season with the Milwaukee Symphony,
the Minnesola O hestra, Cleveland o wera, Horentine ( pera, Baston's Band haetle
f’vhlﬁi{'ilft.‘, !hl' ( h|lhf'lh H.Imi_ and Music of the H.‘mn]ul*- Fhis season inCluded o
return engapemoent with the Milwaukee Symphony singing [ vorak and Havdn as
well as a roe arding of Dominic Arpento’s Six FHlizabothar Songs with the
Rembirandt Chamber i'|;l}-{'|“.-. In June 1992, Ms. Bedi will aprpear withy the € biae o
Opera Theater in the tole of Monica in The Mediam under Mipnon [ Dann

Patricia N'llll‘.‘”l'r, SOPrano, macle hor ¢ Arneee Hall debuat oo 1991 with the N A
FI’];:LIHH E nsembile She has AP (1 11 :-ln-t.: arred orator with maombers ol Hhi
Stoux City, hampagne Urbana, and West Subutban Symphony Orchestras, Music
of the Barogue, the New Oratorio singers, and Chicago Choral Fnsemble, Ms.
Muclior is a 194 ] h"ﬂ-l!:qnmltl.ln ( lIu-r.l chistric| winner, andd H-Hiundl sSCemie-linalist,
Her operatic credits indlud leading roles in The Mikade, Flor tles, and [ a
Boheme. Her future walo cnpagements include Bach's Passion Ace orcling 1o St
John in | aort Wayne, Indiana,

Sl{'\rt‘ﬂ Ri(‘kdrtlh now stands at the loretront of « ounloeriendars ir‘ﬂ['lr‘l.t'[ru.“'..lii}. F 1is
appearances have ind luddedd performances with the Waverly Consort, Chicapo’s
Music of the Baroque and Basic ally Bach, the Boston Camerata, Banchotto
Musicale, Concen Royal and Chanticleor. 1 ast season he Sang in several 2orh
coentury premier lu-tfnm'hmt es Of H;!rm]ur.- WOLKS, 11¢ Iurlm;: Handoel's Siroe 1in Noew
T{Hk'h h"{('l’klﬁ f i:l”, Matthew [ocke's I,h}r‘{ he with the i n}:h:.h ( }”{1“1 S0t H'l'? T3
London, and the American Mtemicr of Mondonville's De Profundis at Harvard
Unwt'rart‘y,

fenor Bruce Fowler i quickly establishing himself as an important new artist, In
the concert and opera world he has sung with the Lyric Opera, Houston Grand
Opera, and Minnesota Opcera, and in concert with the Madison Symphony, the
Concernt Chorale of Houston, and Concertante Di Chic apo. In 1992 his
appearances include a Boston debut in Bach’s Passion According 1o 5t Aatthoww
with Banquetto Musicale, the role of Paulino in Ghimmerglass Opera’s £

Matrimonio Segiretio directed by Jonathan Miller, and a recording of AMoessialy on
Tel Are Records,

Continued on page 14



Kurt R. Hansen, tcnor, made his New York debut at Alic Fully Hall with the
Music of the Baroque in a performance of Bach’s Christmas Oratorio, in addition
Lo numerous appearances with the Chic ago Symphony Orchestra, Mr. Hansen has
sung with the S}fmphnny Orchestras of Milwaukeo, | lonolulu, Omaha, St. Louis
and Minnesota. In April, he sang the role of the vangehist in Bach’s Passion
According to SI. Malthew with the Chicago String Ensemble. Mr. Hansen is on the
laculty of Northwestern University,

Baritone Richard Cohn has been a soloist on many occasions with the Chicago
Symphony Orchestra, performing under Siy Georg Solti, Daniel Barenboim, Jamoes
Levine, Leonard Slatkin and others. e made his Carncgie Hall debut last April in
the Sohti/Chicago concerts of Verdi's Otello, joining cast headed by Dame Kini Te
Ranawa and Luciano Pavarolli. Mr. Cohn Nad participated in concents of the
Jerusalem, St Louis, Milwaukee, and India napolis Symphony Orchestras, Chamber
Music Chicago, the Grant Park Symphony, the Downers Grove Oratorio Soc ey,
and the Bach Society of St Louis. e was featured as Count Almaviva in Mozart’s
[ ¢ Nozze di Figaro during the 1991 Boston Early Music Festival,

Jan Jarvis, baritone, is a well Known singer throughout the Midwest who s cqually
at home in opera and oratorio. Recent Chicago appearances indlude perfarmances
with Music of the Baroque, the Lyric Opera of Chicago, Grant Park Symphony
Orchestra, Chicago Opera Theater, and Chambe Opcera Chicagpo,

Barilone Douglas Anderson’s previous appearances with Music of the Baroque
mnclude Monteverdi’s Magniticat, Mendelssohn's Elijah, and the Brass and Choral
series. Mr, Anderson’s other Chie dRO arca appearances include h{'-rn;L; the Baritone
soloist in the Grace | utheran Church Bach Cantata SCTes from 1979 present.

Peter Van De Graaff, bass, has sung with the Utah Symphony on numerous
accasions in works including Beethoven's Ninth Symphony and Shostakovich's

Fourlcenth Symphony. He has also sung in concert with the Colorado Springs,
New Orieans, and Washington/idaho symphony Orchestras, as well as with the
isracli Chamber Orchestra in Jerusalem. His operatic appearances include [ a
Boheme with the Rochester Opera Theater, La Traviata with the Fiorentine Opera,
and Le Nozze i Fiitaro with the Boise ( )per
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Program Notes

Opera never really took oot in 17th century England. After the restoration of the
monarchy, London’s professional theatrical companics began to produce spoken
dramas with claborate musical interludes. Some of the musical nterpolations were
5Q) {‘X[(‘ﬂhiW‘, 'I|‘|HH“|"|, that the results can oflen [JIU[]{*IHJ be called ‘semi np:-mh,'
Thus, Purce!l’s music for Shakespeare’s Tempest and Midsummer Night's Dream
(thatis, The Fairy Queen), and fo Uryden’s King Arthar and The Indian Queen all
belong to this mixed genie. The composer’s only ‘true” opera, that is, the only stape
work fﬁi'l"r[l!['lli‘l}-’ SClL o music, t!r.ilu“ur 1ale r'l”, was, ol course, [Diddo andd ACnacs,
commissioned for a performance nat i one of L ondon'’s proftessional thealters, but
for Josiah Priest’s school o pirls in Chelsea. Perhaps as a result of the rather dim
success of that school frf‘{l'-:urn.um ¢, Thomas Betterton, the famous actor and the
atrical manager, asked the thirty vear old Composer to write music for Beaumaont
and Fletcher’s The Prophetess; o, e Flistory of Dioclesian, first pertormed in
1690, a year after Dido and Aenacs with Alterations and Additions, after the man
ner ol an fJFH'f.! al orsel l}.irtit-nh, lhe HH_'.'-IH'I 1!"‘ Patent « '-:IIH[hHW used o o
ductions which required extensive sceni chisplay.

Betlerton revised the original play «hicfly by claborating some scenes where the
onginal authors had indic ated merely ‘music and song.” The rather meandering

and badly motivated plotis pethaps best summarized in the words of Sir jack
Westrup, Purcell’s biographer:

“The prophetess whao gives her name to the work is Deiphia;
she foretells that Diodles,a private soldier in the Roman army,
will become emperor: ‘Imperator eris Romae ¢um Aprum gran
dem interfeceris.” (Thou shalt be Emperor, O Diocles, When
thou hast kill'd a mighty Boar). The prophecy is fulfilled when
Diocles slaughters Aper, murderer of the late cmperor. He s
hailed as emperor by the soldiers. Difficultics arise when he
lransters his atfections from Drusilla, Delphia’s nicce, 1o Aurelia,
who had previously offered to marry the man avenped the late
emperor’s death. The situation is further complicated by the fact
that Maximinian, who is Diocles’ nephew, also loves Aurelia,
War with the Persians follows and Diocles is victorious, since
Delphia, who had previously assisted the Persians, forgives his
treatment of Drusilla, and aids him. Magnanimous in viclory, he
restores the Persian king to his kingdom and hands over the
empire to Maximinian. An atlempt on the part of Maximinian to
Kill Diocles is frustrated by Delphia, who proceeds o entertain
the company with a ¢ ountry masque.”

As was customary in the Restoration theater, the semi-opera’ opens with the first
and second music, played as a concert before the overture begins. The first large
musical scene does not take place until Act 11, After Diocles kills Aper, two songs
with chorus (Great Diocles the Boar had kili’d” and ‘Charon the pcaceful Shade’) sing
his praise, and these are followed by a complex of songs and choruses celebrating
Diocles” coronation as emperor. But after Diocles declares his affection for Aurclia
the sorceress Delphia introduces a dreadful monster to threaten proceedings.

¢

Music interrupts the third act twice, once when Delphia is threatened by the
comic servant, Ceta. She conjures up the figures oul of the wall hanpings, who



dance to an intricale chaconne which consists of a canon for two flules OVer a
pround bass. Later in the act Maximinian sings of his love for Aurclia— or rather he
mimed his love while a song was sung off stage—in one of Purcell’s most melling
songs in minor (‘What shall | do to show how much | love her?’).

Like the third act, the fourth has few musical interruptions. At one point Delphia
conjures up a vision of the dead Aurelia, but soon disperses it as a Dance if
sutterthes takes place. And for Diocles” victory over the Persians Purcell COMposed
a rather conventional trumpet tune and a somewhat stilted chorus of praise (Let all
rehearse/ In lofty verse/ Great Dioclesian’s glory), preceded by the florid alto solo
with trumpet obbligato, ‘Sound, Fame, thy brazen trumpet sound.’

LNl :L:ith-ti'_; the Hinest jmr'{ ol the \.*-.fa'nl-;; [huu;;h, 1S the masquce al the end of Lhe
hith act, a ballet-divertissment that has little to do with the play dself. It occurs as an
cntertaimment within the play, a neo classical pastoral with elaborate stage effects,
and with entrics for Heroes, Wood Gods, Fauns, a shepherd and a shepherdess,
lollowers of Bacchus and Cupidd, and so on., its formality and the grandeur with
which it was staged can best be suggpested by the stage directions which begin it:

“While a symphony is playing, a machine descends, so large
that it fills all the space from the frontispiece of the stage to the
turther end of the house, and fixes itself by two ladders of
clouds to the floor. In it are four several stages, representing the
Palaces of two Gods and two Goddesses. The first is the palace
of Flora: the columns of red and white marble breaking through
the clouds; the columns fluted and wreath’d about with all sorts
of flowerage, the pedestals and fluting intich’d with fold. The
second is the Palace of the Goddess Pomona: the columns of
blue marble, wreath'd and innich’d with gold, with clusters of
prapes hanging round them. The lastis the Palace of the Sun: it
Is supported on cither side by rows of termes, the lower part
white marble, the upper part gold. The whole object is tlerminat-
cd with a plowing cloud, on which is a chair of state, all of pold,
the Sun breaking through the cloud, and making a glory about
I as thes descends |, there rises from under the stage a pleasant
prospect of a noble pgarden, consisting of fountains, and orange
lrees setin large vases; the middle walk leads to a Palace at a
preat distance, At the same time enter Silvanus, Bacchus, flora,
Pomona, Gods of the Rivers, Fauns, Nymphs, Heroes, Heroines,
shepherds, Shepherdesses, the Graces, and Pleasures, with the
rest of their followers, The Dancers place themselves on Cvery

stage in the machine: the Singers range themselves about the
slage.”

hese performances will be somewhat more simply staped, quite possibly to the
advantage of the music, for without distractions of stage machines and lroupes ol

dancers, it may well be that Purcells” greatest achievement, 1o make a consistent whole
from a number of disparate parts, should come all the more strikingly to the fore.

— Howard Brown
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DIOCLESIAN or the Prophetess

First Music
Second Music
Overture

ACT |

First Act Tune: | lormpipe

ACT 11

Air and Chorus: Mr, Anderson

Cireat | hiocles the Boar has killd
Which did infest the land:

What heart is not with rapture Gl d?
Who can his joys command?

Down, down the bloody villain falls,
Hated, contemn’d of all:

And now Lhe mighty Spirit calls
For rites of funcral.

Sing lo’s! praise the thundering Jove,
Pallas and Venus share:

Since the all charming Queen of | ove

Inspires the God of War,

Air, Duet, and Chorus: Ms. Bedi, AMr,
Cohn
Charon the peaceful Shade invites,
He hastes to waft him o’er:
Give him all the necessary rites,
To land him on the shore.
Sound all your instruments of war,
Hifes, trumpets, timbrels, play!
Let all mankind the pleasure share,

And bless this happy day.

Air, Quartet, and Chorus: Mr. Ric kards
Since the Toils and the Hazzards of
wat's al an end,
The pleasures of love should
succeoed ‘em;
Ihe fair should present what the cen-
taurs send,
And complcte what they've
decreed ‘em:
With dances and songs, with tambours
and flutes,
Let the maids show their joy as
they meet ‘em.
With cymbals and harps, with viols and
lutes,

Let the hushands and true lovers
pgreet ‘em.

Quartet: Ms. Mucller, Mr. Rickarcds, At
Jarvis, Mr. Cohn

L et the priests wilh processions the hero
attend,
and statues erect ta his plory;

[ et the smoke Trom the alters 1o Heav'n
S ['f'l--l].

C horus
All sing great Diocles’ story

ACT 1IN

Buttertly Dance
Chaconne

Atr: A Fowler
What shall | do to show how much |
love her?
How many millions of sighs can
suttice!?
hat which wins others” hearts never
can move her,
Ihose commaon moethods of love
she'll despise.,
| will love more than man e‘er lov'd
belore me:
Gaze on her all the day, and melt
all night;
Till for her own sake at last she’l|
implore me,
o love her less, to preserve our

delight,

Since gods themselves could not ever

be loving,

Men must have breathing recruits
for new joys;

l wish my love could be ever improving,
Though cager love, more than
sorrow destroys.

In fair Aurelia’s arms leave me expiring,
To be embalm’d by the sweels of
her breath;

To the last moment 'l stll be desiring;
Never had hero so glorious a
death.,



Third Act Tune
ACT IV
Frumpet Tune

Air and Choruas: Mr. Fowler
>ound, Fame, thy brazen ltumpel

CaL i}
sland in the centre of the univers
el ¢ all the 184 ning WO (] ATOUN,
1",*1.5 ' Wi

Viunctu! sounds
rChearse
In arlful numbers. and well ¢ hosen
VO Tse,
Great Dioclesian’s plony
Ll all rehearse, in oIty verse,
Great Dioclesian’s glory.
dound his renown, Advance hic

( rown
Above all monarchs that oor blest the
carth.

Oh sacred Fame, Embalm his name,
VWith honour b and .{-'-l‘”""' afler
(1IC Al

All sing his plory,
Kaiso,

raise his glory

Oh sacred Fame, Embalm his name.

With hanour here, and glory after
:'.’1 .i”]_

Fourth Act Tune

THE MASOUE

Sodorand Chorus: Me, Bed

Call the Nymphs and the Fawns from
e wonds.

Call the Naids and Gods of the | OO
Calt Flora and Comus
Momuos.

, Stlensus and

Call Bacchus, and his merry, mernry fel
OWS.,
Silvanus, and Ceres, and Tellus,
All lcave for a while Ltheir abodes,
Let the Graces and Pleasures repair,
With the youthful, the $ay, the wilty,
and fair,
May all harmless delighs,
Happy days and kind nights,
For ever attend 1his hlegt Pair.

Daet: A1y Andcorson and AMr. \Van [ e
fl." i i . F; ! ’i \.fr { fh;_Jl (I

Come, come away, No delay, Come
ll"b"h"ﬂ?!

All know “tis his will, Then all show
their skill,

To grace Love's triumphing day:.

Chorus
Behold, O mightiest of Gods, behold,
Al thy command we come!
'he pay, the sad, The grave, the plad,
"he youthful and the old,
All mecet as the day of doom,
Hehold, O mightiest of Gods. behold,
Al thy command we come!

’.ﬁpp

Duet: Ms, Bedi, Ms, Mueller
() the sweoet deliphts of love!
Who would live and nol Cnjoy ‘em?
I'd refuse the throne of Jove
Shtlulrf [rOWwCr Or T'Ihljl”_'-.l}’ :i:-alfn':,e' ‘cm.,
Give me doubts and pive me fears,
Give me sighs, and BIVC me Lears;

But lct love, 1ot love remove ‘om:
But let love, et love remove ‘em.

Air and Chorus

Letmonarchs fight for power and fame,
With noise and arms mankind alarm:
Letdaily fears their quicel fright,

And cares disturb their rest at night,
Greatness shall neer my soul enthral;
Give me content, and | have all.

Hear mighty Love! 1o thee | call:

Give me Astrea, she's my all:

that soft, that sweet, that ¢ harming fair,
Fate cannot hurt while | have her.
She’s wealth, and power, and only she,
Astrea’s all the world 1o me.

Duet: Mr. Anderson and AMr. Van Do
Graall (5/13,17,20), Mr. Pounds (5/22)
Make room, make room,

For the preat God of Wine;

The Bacchanals come with liquor
divine.

Solo, Trio, and Chorus: My Cohn, AMr,

farvis, Mr. Van Do Graaff (5/13,17,20)
Mr. Pounds (5/22)

'm here, I'm here, with my jolly crow;

( OMe near, wie''tl e jfutl s "|."|.l"” s Vil
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Give to every ane his plass,

Th{'ﬂ ||-I|!i:|,'.f Ihar « I.|-.r|, ( |~1+-.!'1r ( |'.]5..“l‘1;

Drink and desprse the politick ass,
The mighty Jove Who rules above,
Ne'er troubled his head with much
thinking;
He took off his plass, Was kind to his
lass,
And gain’d heaven by love and pood
drinking.

Doance of Bacchanals

ﬂl.l’.' AMr K .L.Htfu

SUE T wiashing, still desiring

Stll she's piving, | requining;
Yeteach pift | think 1o small,

Still the more | am prosented,

Still the less | am contented,
"hough she vows she has piven me ol

Can Drusilla give no more!?
Has she lavish’d all her store?
Must my hopes to nothing tall?

r’\,h’ ':,'IHI I\I'II ACU ATRY !I.l“ },“”' L1 JdSUITY

Cave me fYveare, PIVEC OVET Measate,
Yot you can never give me all,

Canaries

Dialogue: Ms. Bodi, Mr. Cohn
Lell me why (my charming fair)
‘el me why you thus deny me?
Can despair,
Or these sighs or looks of care,
Make Corinna ever fly me?
Lell me |, tell me, cruel fair,
el me why you thus deny me.

O Mirtillo! you're above me,
Lrespect, but dare not love ye.
'he nymph who hears inclines 1o sin:

Who parleys, half gives up the town;

And ravenous love soon enters in,

When once the out-work’s beaten
down,

then my sighs and tears won’t move ye.

No, Mirtillo you're above me:

Liespect, but dare not love ye.

Could this lovely, charming maid
Lhink Mirtillo would deceive her?

C ould Cornnna bhe afrand

She by hiim <boald be betray'd?

NO Y oo "l."u."l'“r loo woell | love l”'*r

[herefore cannot be above her
Then let love with love be patd,

Ah! my lite, my all | pive her,

Lol mie now, O) now receive her.

Ah!' how pladly we believe,

Whaon the heart is 1oo loo uwlhn;;,‘
Can that look, that face deceive?

Can he take dehight in killing?
Ah | diie, if you deceive me!

Yot lwill, D will believe ye.

ance

Arr and Chorus: Mr. Jarvis

All our days and our nights

Shall be spent in delighis,

‘Tis a tnibute that's duc 1o the young:
L et the ugly and old, The sickly and
¢ Oldd,

Ihink the !'I![‘.’IHIIH"\ ol love last 1oo
IHH}“.

Bepone, begone, importance reason,
Wisdom and counsel s now oul of sca
SO,
| ot us dance, et us Sing,
While our Life’s in its spring,
And give all 1o the preal God of [ove,
Letus revel and play,
And rejoice while we may,
Since old Time these delights will
rcCmmaovoe.,

Dance

Trio and Chorus: M. Fowlor, Ar. Jarvis
AMr. Cohn
Friumph, triumph victorious | ove,
Triumph o’er the universe!
The greatest heroes bow to thee:
All nature owns thy deity;
Thou hast tamed the mighty Jove.
Then all rehearse,
In noble verse,
The glory of all-mighty L ove.
From pole 1o pole his fame resound
Sing it the universe around!
Triumph, triumph victorious L ove,
Triumph o’er the universe.

Paspe (Reprise)

Chorus
[hen all rehearse in noble verse ete .



