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By Howard Reich
hicago’s Music of the Barogque
met with a polite, if not espe-
mﬂywcﬁhﬂl recephon
foll its recent, much-an-
" tici New York debut.
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ided the organization
&mhsthln}r-—hadhemmld out
for mmkofu“?]lyy 1,100 listeners
packed Alice Hall in Lincoln
Center Tuesday evening to hear J.5.

Bach’s “Christmas Oratorio,” the
Sirong turnout a testament 1o the

Fine Arts Network).

All the critics cited the group’s
technical accomplishments, though
each, to varying degrees, felt that a
buttoned-down by music
director Thomas Wikman stifled ex-
pressivity.

“One was divided between admi-

along with it,” wrote Wi

ficld in the New York Times, ex-
pmpsingathm‘ntmnnwﬂmmﬁ
reviewers. “This collection of canta-
tas includes some of Bach’s finest

work in the Nevertheless],
furhmmsémrd}'ud
ﬁmmparﬁlﬂydnn:mmisgm :

WFEMT's Ray Nordstrand, Music of the Baroque
board chairman Linda Thoren Neal and Conductor
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whatever the other reservations.”

The kudos focused on the disci-
pline and jon of soloists, chor-
us and which has long
been one of Music of the Baroque’s
trademarks.

“This is a very well-drilled band,”
wrote Peter Goodman in Newsday.
«(onductor Wikman, erect and
stermn on the podium, often did little
more than provide a sharp, clear
beat, yet they played and sang with
exceptional crispness and clarty.
Wikman is not one of those who

help make this ensemble a really
major attraction.”

Thomas Wikman in New York: A qualified suc-
cess at Lincoln Center.

Kudos, mostly
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On balance, though, it should be
noted that Tully Hall is far different
from the venues in which the en-
semble performs in Chicago—
churches where the play of acoustics
tends to italicize and, in a way, in-

As for the soloists, Karen Bruns-
sen’s alto was “warm and even but
projected neither feeling nor expres-
sion” to Newsday’s Goodman,
showing “conviction but something
less than ideal beauty and polish™ to
the Times' Crutchfield.

Tenor Kurt R. Hansen offered
“cleanliness” of sound for the Daily
News’ Wechsler and an “exciting
timbre and brilliant command™ of
his part for Crutchfield.

Both Newsday and the Times ap-
plauded the contributions of bass
Myron Myers, baritone Richard
Cohn and tenor William Watson.

In the end, the reception could
have been far worse—but it could
have been better.

NOTE: Music of the Baroque will
offer its first concerts of the new
mmlm,i?atﬁt.l.ukﬂ’a]ipls-
copal Church in Evanston and Jan.
78 at Notre Dame Church on West
Flournoy Street ;nu]l Chicago.

The
to the Music of the Baroque reper-
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instruments, For details, phone 461-
0541.




